origin and nature of homosexuality, and on the possibilities opened by
xual liberation movements. These notes establish a strange dialogue
from below with the dialogue above, that of Luis Alberto Molina and
alentin Arregui, a dialogue that turns on the plural nature of masculin-
‘Many readers, and most critics, have questioned the need for the
ries of footnotes (which some U.S. and European readers, in particular,
ave believed to be largely common knowledge), and there have been
smewhat fruitless attempts to relate the precise matter of the notes to the
ents taking place on the upper parts of the same pages.? This essay,
ased on research into the sources of the footnotes and a careful examina-
on of the manuscript versions of the material that became the notes, will
ea somewhat different tack: to look at the series of notes as a brief
tise on the theory of sexuality and on the relationship between sexual
ration and broader social change. Given that Puig was famous for
ying eliminated the narrator from his fiction, the footnotes provide a
que point of access into his point of view.

DANIEL BALDERSTON
Sexuality and Revolution:
On the Footnotes to

£l beso de la mujer arana

{The following essay is based in part on manuscript material that is
ing prepared for a critical edition in Coleccién Archivos in Paris by a
-at the Universidad Nacional de La Plata consisting of José Amicola,
One of the most important reflections on Latin American masculini_% iela G‘_)ldChl“k» Roxe.ma Péez, 3nf1 ]ulia.Ro.merO} The ?riginal manu-
beso de la mujer arafia (The kiss of the spider woman), authored by Mariue are in the possession of the Puig f‘amlly in Buenos Aires; G‘?ldChl-Uk
Puig (1930-90), was published in Spain in 1976, the very year ﬁ:h Romero have tea! and watch a .mov1e every WedneSfiay ev.enmg VV.lth
military dictatorship took over Puig’s native Argentina. The novel, b 5.5 mot.her, choosing from the v1d<?otheque left by P ulg,'whlch“conmsts
in Argentina until after the end of the military regime in 1983, consi L ) §9?65M'ﬁvf hundred films. This .confemporary version Of' Tea and
series of conversations in a prison cell between an urban guerrill 81 P#b"s" has ylelded' access _t° a fascmatmg body of manluscnpt mate-
tin Arregui Paz, and a gay window dresser, Luis Alberto Molina. Mu PQFhaP§ the r.nost mtergfstmg such ma’ltenal to emerge in the field of
the novel consists of a series of film narratives that Molina retells to ,Ar,{lencar.l literature since Afla Marfa Barrenechea worked on th.e
gui; cinematic fantasy and identifications mediate the distancd_"-bé 0 de Bl’fécora to !uho Cortazar’s Rayuela (1963; Barrenechea edi-
the two men, who eventually make love (shortly before Molina’s . ‘,:a.musc.npt mate-r ial '1983)- o .
The following essay is based on a close study of a portion of th : },l§e,l will be flea]mgm some detail with the sources :imd ver't:,lons of
scripts to the novel and is limited specifically to eight footnotes hv:.;j_'ootn‘ote.s, it would no doubt be belpfu? first to review their order
most extended reflection on theories of sexuality and on the rel flt;Sr!tf‘» (I will not be dealing here Wl‘th a ninth footnote, the one that
tween sexual liberation and political liberation movements. jletes;thte,story of the supposed Nazi ﬁlm,' because it has little to do
issues at stake in the novel are, then, clearly reflected in the footn ; roject of the notes on homosexualfty and establishes a very
One of the most controversial aspects of Puig’s novel is the elation with the “text a!x.)ve," as Luc1l‘le Kerr ‘faus it.) The ﬁfSt
didactic footnotes, eight in all, on theories of sexuality, esp,egiriiaﬂy f\G—,68 of the first edition) appears in the middle of the third
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| orphous perverse” were released, that strong changes in society, sexual
- and human liberation in general would follow. The eighth and final
(pages 20911, in chapter eleven, which begins with another inter-
between Molma and the warden contmues w1th the concluswn of I

Art gm have sex) argues once more for the liberation of the “polymor-
1§ perverse” (again mentioning Marcuse’s and Brown’s interpreta-
s'of Freud), recalls Fenichel's idea that the only gender roles that are
,able are those thatare based on 1m1tat10ns of our mothers and fathers,

of Freud and his orthodox followers (including his daughter Anh'av);
child psychology, the infantile libido, original bisexuality and the functi
of repression. The fourth (pages 14143, in chapter seven, which open};,
with Molina’s singing a bit of the bolero “La carta” and continues. wi
Valentin’s deciphering of a coding letter about “uncle Pedro”) focuses;
the orthodox Freudian theory that male homosexuality arises fro
excessive identification of the child with his mother. The fifth (pages 13
55, in chapter eight, which opens with the prison records for Molina a
Arregui and then continues with the dialogue between Molina anc_lfith
warden) focuses on the function of patriarchal dominance in the worﬁ’i :
of repression, mentioning for the first time the so-called Freudiantl'eﬁ
heterodoxy—Wilhelm Reich, Herbert Marcuse, Norman O. Browni
the Australian political scientist and ideologist of gay liberation-D
Altman. The sixth (pages 168-71, in chapter nine, the first chapter of th
second part of the novel, in which Molina tells the first half of the Jac i
Tourneur film I Walked with a Zombie) discusses the fortunes of the
ian concept of sublimation in the work of these heterodox Freudieri

The eight notes, then, provide a fairly broad survey of twentieth- century
eas_ on the dialectics of sexual oppressmn and liberation; Pamela Baca-

il roposed by the politico-sexual hberatlon movements of the sixties,
.gnd«"at least some of the sexual idealists of that epoch” (Bacarisse 1988,
A total of twenty-six authorities are quoted or paraphrased (from

are cited, as well as two of Marcuse’s). This extensive treatise on
lrepressmn and liberation is noteworthy for the seeming diversity of
souces and for its strong final thesis: that sexual liberation in general
'ay liberation in particular are essential parts of the widely desired
sneal change (we are in the seventies, after all) and that there are strong
Lenin, Marcuse, Taube—between ideas of sexual liberation and the

» uggests considerable research I—Iowever a careful exammatlon
quotations and paraphrases from the twenty- six authors reveals that
tion in broad ol e e nly three exceptions all of them are cited in the two sources that Puig
‘broader social change. The seventh (pages 199-200, at the e’ &d'on ‘the most: Homosexuality (1967), by the British psychologist D. J.
§t-and Homosexual Oppression and Liberation (1971), by the Australian
'entlst and activist Dennis Altman. The first exception is a pass-
nce to C. S. Lewis’s memoir Surprised by Joy, which includes
sx(')n' of homosexual practices among boys in British boarding
situation parallel to that of the prisoners in the novel, and one
ed in relation to other segregated male situations such as mili-

stronger than that on alcoholics, compulsive gamblers, ex—corls, ant
mer mental patients (derived from ]. L. Simmons’s work on de\
continues with Freud’s disapproval of this stigma (in his well-_lqrow:n_‘si— gté
ter to an American Mother”), and proposes that if the origirl_ 1l
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tindividuals strive toward, and part of this striving involves a recog-
tion of the way in which oppression is implanted in the very struc-
es of our society. To overcome the stigma society places on homosex-
ﬁ:aii‘ahty, for example, does mean radical alterations in the way in which
order the socialization process. More than this, as individuals come
, gfeater acceptance of their erotic/sexual being, they tend spontane-
ly to reject the “performance principle” that underlies the dominant
thos of property, competition, and aggression. Thus, between individ-
Sial and social liberation there is a dialectic relationship, and as Marcuse
uts 1tm his Essay on Liberation, “radical change in consciousness is the
eginning, the first step in changing social existence: emergence of the
the dlscussmns of the work of the heterodox Freudlans (Relch Max‘che’ bieqt.” (Altman 1971, 92).

Brown), of ideas on sexual revolution and counterculture (Millett, R
and even the reference to Lenin’s ideas on sexual hberatlon, denve

work not cited directly by West or Altman (although the ideas of Fr
that are discussed here do appear in West but w1th notes referr

notes § to 8 on Altman, although there are some exceptions to this pa T
In any case the summaries of the soc1olog1cal and psychologlcal studie.ﬁf E

ére is a startling unevenness in the importance of the authors cited

couniter the quotation from Theodore Roszak on the woman who is
i -

) ithin every man waiting to be liberated; his book The Making of
descriptive terms that imply a strong moral sanction, such as; S

perverse, and deviant, without apparent irony. Altman comments: "howl
able a psychologist West may be, he is a poor logician, anda man tog)
confuse social prejudice with natural laws” (Altman 1971, 48), andJa
“his use of words like ‘natural,” ‘perversion,” etc. powerfully: rem@
conventional morality. . . . Like too many psychologists, West i
conformist, even where hlS own expert knowledge tells h1m th' ;
norms are not necessarily sensible” (Altman 1971, 49). :

West’s more conventional or conformist ideas on the origin an
homosexuality (as an exotic Other). What interests Puig in thela
is not what the homosexual is but what he or she could:b
Altman writes: T

It seems to me that the connection between sexual hbera
liberation should be made somewhat differently. leerah !
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small but significant changes of title, confusing of opinions, even the"
conflation of two or more authorities into one. For instance, the. first
note claims to summarize the ideas of Dr. Foss, from his article “La infl
encia de androgenos urinarios en la sexualidad de la mujer,

ing words:

This is a fairly full translation of the following passage in West:

" in the follo

las grandes cantidades de hormonas masculinas administradas a m

oy he Princeton library), but the Danish doctor is also a sort of double of
direccion a la masculinidad;: :

dennis Altman. Like him, she sees the gay liberation movement as paral-
el to, and in solidarity with, movements of women’s liberation and Black
ower, and part of a broader united front. Both use the language of the
New Left of the sixties and seventies. The author himself calls attention on
e 210 to the great similarities between the ideas of Taube and Altman.
+Taube says that the homosexual child is a future revolutionary: “el
echazo que un nifio muy sensible puede experimentar con respecto a un
Ezu,iilft:: opresor—simbolo de la actitud masculina autoritaria y violenta—, es
e naturaleza consciente” [the rejection that a very sensitive child can feel
th regard to an oppressive father—the symbol of an authoritarian and
lent masculine attitude—is of a conscious nature| (Puig 1976, 209). Itis
h noting that taube in German means “dove” or “pigeon” (“pichén” in
entine Spanish), a possible reference to the Argentine psychiatrist
ji;iQue Pichon Riviére but also to the use of pichén as a term of endear-
ent; the German form of the surname is reminiscent of “taboo,” thus
ecalling Freud’s Totem und Tabu. The doctor is Danish, I suppose, be-
Lmuse of the celebrated early sex change operation performed on Christine
rgeijsen, recalled at the moment that our author changes sex. (José
la mentions that when the novel was translated into Danish, Puig
_ted’—but too late to affect the published form of the translation—to
gthe doctor’s name and nationality, so as not to give away the game
ola1992, 238 n. 8].)
‘ideas of Taube/Altman on sexual revolution and the polymor-
0us'y erverse make possible the entanglement of Molina and Arregui
ditheir change of roles in the course of the novel: the reading of the
pftom”:of the page alters the “top.” In this game of “top” and “bottom”
e an interesting inversion of roles: if the active figure (male, top,
mplice”) normally subjects the passive one (female, bottom, “lec-

jeres producen si un notable cambio en : g
pero sélo en lo que concierne el aspecto fisico: \{oz mas profund;
barba, disminucion de senos, crecimiento del clitoris, etc. En cuant‘p :
apetito sexual, aumenta, pero contintia siendo normalmente fememzof
es decir que el objeto de su deseo sigue siendo el hombre,'claro estd st
1o se trata de una mujer ya con costumbres lesbianas. (Puig 1976, 66)

The effect of large doses of androgens on women is well knowng
result of naturally occurring adrenal tumours, which secrete excess|
amounts of androgens, and because big doses of androgens have b o
given as treatment for certain cancers. The womar.l’ s'appearanr:e u:deb
goes a striking change in the direction of masculinity. The voice ge ;
ens, a beard grows, breasts regress, clitoris enlarges, features coa?ge;l;
and feminine fat disappears. Sexual desire usually increa.ses,. butr
mains normal feminine desire, unless of course lesbian inclinati

were already present. (West 1967, 158)

Apart from the slight condensing of the original :nate.riél lr:i i
translation (and of the addition of the idea that “norma ‘fem'lmn? Hes
directed toward men, not in West), what is most interesting in thls p 3345
is that West's notes refer not only to G. L. Foss’s article “The Inqu‘ :
Androgens on Sexuality in Women” but also to two other sourc¢§¢
Greenblatt’s “Hormonal Factors in Libido” and W. H. Masters. and;
Magallon’s “Androgen Administration in the Post-N‘lenopausal‘;WLo.
Puig, that is, simplifies the critical apparatus, referring to only_?niﬁ
three articles. In the same note, when he refers to a Dr. Swyer, au I
“Homosexualidad, los aspectos endocrinolégicos,” he paraphrése 51;’3
rial from page 159 of West, which is based on the work of C. /A Wi

Daniel Balderston .Sexuality and Revolution
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tor hembra”), then Puig uses the footnotes, and invents the authority
Dr. Taube, to destabilize this schema.’

Another example of the use of the sources, now with respect to the 19
of sexual revolution, is when Puig writes, “Marcuse sefiala que la fun
social del homosexual es anéloga a la del filosofo critico, ya que: sut
presencia resulta un sefialador constante de la parte reprimida del
ciedad” [Marcuse signals that the social function of the homosexual:
analogous to that of the critical philosopher, since his or her very. presenh‘s
a constant indicator of the repressed part of society] (Puig 1976, 199).T
is derived from Altman, who in turn is summarizing the arguméﬁts
Paul A. Robinson, author of The Freudian Lefi, on Reich, Rohem.
Marcuse: “Robinson interprets some of [Marcuse’s] writings as sugge
that ‘in a certain sense, then, the social function of the homosexual
analagous to that of the critical philosopher’” (Altman 1971, 65, qudt
Robinson 208). Here there can be no doubt that Marcuse is thinkin
the famous phrase of Karl Marx: “Phllosophers have only mterpretedv‘:ﬁ

¢ument is a schematic outline of the first eleven chapters, a scrap of
r'on the other side of which Puig noted some page numbers from
nan and jotted down that his “next novel” would be called—or about—
tand Beauty. The outline reads:

'P;'thera A

Pantera B (y Jane)

Lem A (y mozo) Homo I {teorias 3 que termina

) con consenso de causas pSiC.

Leni B, dolores sHE Vulgo y start psic.

Seef [?] Cottage

‘50_"s guerrilla, dolores HE Edipo

Médre She, He's film Narcisismo ¢Anal?

obvious that Marx would not have affirmed that the homosexual sl *“Mi carta”—Dolores HE, He's film Represion |

“critical philosopher,” the conscious rebel, the hero of history. -~ :;
That is perhaps why there is one series of notes and not two |

sexuality, the other on Marxist theory and urban guerrilla pracnce)

critical philosopher in the cell turns out not to be Valentin Arregui ‘bufh

seemingly frivolous Luis Alberto Molina. He needs the voice of the othe

and his ears (and other appendages), to make himself heard. Th !

from below, the voice of the reader or spectator who chooses the subalfernié:

or “bottom” role—a space occupied here by Taube, Marcuse, Fr

Lenin, and certainly Puig—is closer to the vital center of thlS :8to!

which the private is public and the personal is political. A care .

the manuscript material reveals that the earliest document is: p._ e

list of quotations from Freud, Fenichel, Marcuse, and numerousid!

culled from Puig’s readings of West, Altman, and othersATh

typed, and later numbered, in Puig’s handwriting with a serie oflet

codes: a, b, ¢, and so forth through the entire alphabet, then startmg

witha’, b’, ¢', etc. (That these quotations were collected prior toth

organized into the present notes is proven by the fact that th

Comida, Mejoria, Zombies A, Rep. 11
carta dictada, lava
alud ue, Zombies B Rep. 1
esplante He por mimos-
irector—Vuelve She triste Corolario
: ME alone!!!
+ Nombre INVENTADO

........ PARA DEDUCCION

.. Rechazo Imagen Represor

dtlipe is substantially that of the novel that was later published,
nly ‘of the first eleven of the sixteen chapters. The HE and SHE
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. ] - al:vez [las notas] irriten a ciertos lectores, tal vez resulten en parte
Black and white. HIV/AIDS prevention postcard ; (S

used in interventions in gay commercial venues. > d lah lidad abriend d ibilidad
o1s IR T s IO Tl
Brazilian Interdisciplinary AIDS Association (aB1a). 1 ce’a homosexuafidad abriendo un campo de posibilidades que

sa las caracteristicas concretas del personaje Molina. (Echavarren

novel is left to deduce that Dr. Taube is Puig (Nombre INVﬁNT

ola argues in similar terms that “las notas tienen la cualidad
DEDUCCION, with bEpuccron heavily underscored).6 SO
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de establecer una connivencia con el lector i ! e
de la ilusién que, a la manera brechtiana, permite considerar el prob

desde la perspectiva de una equidistante lectura racional” [the nmesé:t%
lish a sort of complicity with the reader through an effect of the brea ‘a‘
which, in the Brechtian manner, allows the reader to cqqsn
pective of an objective and distanced ra o
reading) (Amicola 1992, 95), whereas Elias Miguel Muioz calls tlhe ;'c";j
“texto cientifico” [a scientific text] (Mutioz 1987, 71). Juan Pab o Da
has written in his book on El beso, La forma del Destino:

radicen. Y por momentos, de tan brechtianas, las interrupciones se

mediante un efecto de rup ! P ’
‘ elven cémicas. (Paez 1995, 77)

reintroduce in a phantasmatic way what Puig represses, the narrator,
Who becomes Puig himself in a posture that leaves no opening for

terpretation by the reader. They enrich the narration /telling, but they
gp,ostf@phize or contradict it. And at times, due to the Brechtian charac-

the illusion,
the problem from the pers

los personajes viven un conflicto de naturaleza afectiva, politlcgf‘
Por lo mismo, desconocen las variables fundamen‘tales ‘queb v
articulan, las repeticiones, las comunidades histérlenls. El sa:v,et6
nentemente libresco que las notas exhiben cumpliria la_funcionze
distanciar al lector de la trama, de mostrar a }a luz de lgs -di u)i:f’-;m
disciplinas constituidas aquello que los protagonistas no ven, ampies
relativizar los términos del debate o el amor que entre ello_; se sV

(Dabove 1994, 14 n)

ajes llegan a la consumacién sexual, deja ver la ironia: el per-
limorfo no es Molina, sino el viril Valentin. Recordemos que
discrimina (se siente “una mu-jer,” y es por eso que quiere a un

ombre de verdad,” no a los homosexuales amigos suyos) y el sujeto

‘bt'ébl‘)‘y Anneli Taube, included in the same chapter in which the
é[l cters achieve sexual union, leaves room for irony: the polymor-

i tive, political, and’; R '
[the characters embody a conflict of an affec P : @hdha,peljverse is not Molina but the virile Valentin. Let’s remember

nature. For that very reason they do not know the fundar

i i ict, the repetitions, na d ' . .
S ml ttat ;?r;lﬂll::' wledgepthat theh {Bif: feason: eeks a “real man,” not his homosexual friends) and the subject
communities. The supremely bookis 0 : ] >

would thus fulfill the function of distancing the re'ad(.er from$ I Lo - r@nqatmn criticizes him.)

showing through the discourses of the various dlsc1plmcsél'. ‘ i@ _ uotes in extenso from D Tatbe o the bourgeois models that
voked that which the characters cannot see, to expand and rela
terms of the debate or the love that grows between them'. '
he:upper text by the lower that I suggested earlier.

. ; ich make us
The problem with these readings, three of which 13 fictional text, as Shari Benstock has observed in a fine article

ian notion of distancing, is that the perspective from belov&f :
up by the notes, and that supplements the discourse of Mqlmag
described as “objective” or “rational” if one reads thesen

notes to an article or critical book. Roxana Paez allows for arich

the notes when she says that they

c nal texts do not necessarily follow the rules that gov-
n critical texts: they may or may not provide citation,

reintroducen fantasmaticamente lo que Puig reprime, 3
deviene Puig mismo con una postura que no deja resqulg;
Jector. Enriquecen la narracién/ relacién, porque la:apo
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fictional universe, stem from a creative act rather than a critical one
and direct themselves toward the fiction and never toward an extern
construct, even when they cite “real” works in the world outside th
particular fiction. The referential and marginal features of these notes
serve a specifically hermeneutic function; to the extent that notations
fictional texts negotiate the distance between writer and reader, they.d
so in terms that differ radically from those of scholarly discourse. (B
stock 1983, 204-5) ‘

Notes

1. The focus of this essay is deliberately narrow, on the footnotes to the novel and the
heoties of homosexuality that inform them; it may seem at times that the multiple
'nﬁéi:u]inities" with which other essays in this volume are concerned are referred to
only obllquely I would argue, however, that Puig’s 1976 novel is an early and decisive
_tervennon in debates about masculinity in Latin America, certainly one of the most
dely read texts to be concerned with these questions. In addition, Molina and Arre-

's debates in the novel are centrally concerned with what it is to be a man, and it
i§ certainly not the case that Arregui’s performance of masculinity is the only one avail-
able here.

- See, e.g., Bacarisse: “The reader should not ignore the footnotes, for if he does, a
ajor. key to at least some kind of understanding of the novel will have been passed
& (1988, 13).

‘A Spanish version of this essay appeared in Daniel Balderston, El deseo, enorme
teatriz luminosa (Caracas: Ediciones eXcultura, 1999).

-“Their quasi-scientific nature gives them an impersonal, even objective air, but
e not, of course, either impersonal or objective. Like the sixties movements, they
t tlité an explicit plea for freedom from repression, a repression that was seen then
the pervasmn of society by a ruthless masculinity” (Bacarisse 1988, 114).

-In a'1984 talk (published in part in the British journal Index on Censorship in
,“The Loss of a Readership,” and in a subsequent 199o talk “El error gay,” Puig
velops his ldeas about sexual liberation, polymorphous perversity, and the fluidity of

Although Benstock focuses her attention on notes in Henry Fielding
Laurence Sterne, James Joyce, and Vladimir Nabokov, and never refers
Puig (or to Jorge Luis Borges), her ideas are a useful corrective to Echav
ren, Amicola, and Dabove, all of whom assume a scientific stance in. thes
footnotes, some of which refer to empirical scientific research or to th
pseudoscience of psychoanalysis yet do not speak from a scientific view
point. The treatise on sexuality and revolution that is Puig's footnotes to
beso is closer to the mock-philosophical tradition that we know from Jona
than Swift, Sterne, and Borges than to the “equidistante lectura racion
invoked by Amicola, and the clincher is Puig’s disappearing act at the
into the female body and voice of Anneli Taube. As Benstock writes a
end of her article:

I o mentlons that Puig took part in the first meetings in 1971 of the Frente de
text, whether scholarly or fictional, illustrate the thetorical _dpuble, v ; n Homosexua] in Buenos Aires, although he c]alms that Puig “advirtié que no

as in the “top” one.

230 === Daniel Balderston i;Sexuality and Revolution



Amicola, José. 1992. Manuel Puig y la tela que atrapa al Tector: Estudio sobre ET beso de la

mujer arafia en su relacion con los procesos receptivos y con una continuidad liter
contestaria. Buenos Aires: Grupo Editor Latinoamericano. i
Bacarisse, Pamela. The Necessary Dream: A Study of the Novels of Manuel Puig.

University of Wales Press, 1988. :
Balderston, Daniel. El deseo, enorme cicatriz luminosa. Caracas: Ediciones eXcultii

1999-
Benstock, Shari. 1983. “At the Margin of Discourse: Footnotes in the Fictional Text

PMLA 98, no. 2:204-25. .
Dabove, Juan Pablo. 1994. La forma del destino: Sobre “El beso de la mujer arafia’

Manuel Puig. Rosario: Beatriz Viterbo Editora. ‘
Echavarren, Roberto. 1978. “ El beso de la mujer arafia y las metéforas del sujeto. Revis

Cardi

Iberoamericana 102-3:65-75.
Kerr, Lucille. 1987. Suspended Fictions: Reading Novels by Manuel Puig. Urbana Uniier:

sity of 1llinois Press. g
Mufioz, Elias Miguel. 1987. El discurso utdpico de la sexualidad en Manuel Pui'g.’
Editorial Pliegos. '
Piez, Roxana. 1995. Manuel Puig: Del pop a la extrafieza. Buenos Aires: E
magesto.
Puig, Manuel. E! beso de la mujer arafia. 1st ed. Barcelona: Seix Barral, 1976. "
Romero, julia. 1996. “De mondlogo al estallido de la voz.” In Materiales iniciales
traicién de Rita Hayworth, ed. José Amicola, 451-67. La Plata: Centro de Estudiogde
Teoria y Critica Literaria. B
——.1999. “Manuel Puig: Del delito dela escritura al error gay.” Revista Iberoame
65, no. 187:305-25. -
Sebreli, Juan José. 1997. “Historia secreta de los homosexuales en Bueno:
Escritos sobre escritos, ciudades bajo ciudades, 275-370. Buenos Aires: Edi
americana.
West, D[onald]. J. 1967. Homosexuality. Chicago: Aldine.

232 ==+ Daniel Balderston



